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Hamilton Loomis
“If blues, soul, and rock can be said to form a triangle, you’ll find Hamilton Loomis right in the center of it”, says Guitar Player Magazine. An apt description, as Loomis is one of the young artists at the forefront of bringing blues into the 21st century and redefining it for a contemporary audience. He has been bridging the gap between generations of music-lovers both in the U.S. and around the world. His new release, Ain’t Just Temporary, finds Loomis masterfully blending his myriad influences, at once forging ahead into new musical territories while maintaining a strong connection to the blues legends that took him under their wings at a young age.

Born and raised in Galveston, Texas, Hamilton was first hooked on music through his parents’ extensive collection of blues, rock, and soul records. Hamilton honed his multi-instrumental chops early, learning drums, piano, guitar, bass and harmonica by his early teens, and performing as part of his family’s doo-wop group.

At age sixteen he went backstage to meet Bo Diddley, and before the night was over Hamilton was onstage playing alongside the legend.  Since that initial meeting, Diddley has become a friend, mentor, and supporter. “INNOVATE, DON’T IMITATE”…Diddley’s words continue to inspire Hamilton and fuel his desire for originality. The Rock and Roll Hall of Fame member said of Loomis, “You got to put some seasonin’ in what you’re doin’, and this boy’s got the whole salt shaker!” Diddley contributes his unmistakable voice and funky tremolo guitar to “You Got To Wait,” a tune he and Hamilton co-wrote for Ain’t Just Temporary.

Other Texas blues legends such as Johnny Copeland, Gatemouth Brown, Joe “Guitar” Hughes, and Albert Collins also schooled him early on in the finer points of the music, recognizing the youngster’s talent and potential. By the time he turned eighteen, Hamilton had performed in front of thousands at the Delta Blues Festival, and he was writing, arranging, and performing his own material.  He released his first CD, Hamilton, in 1994, which received a Grammy Nomination for "Best Contemporary Blues Album". A series of self-released CDs followed, including 1996’s Just Gimme One Night, 1999’s All Fired Up, which the UK’s Blues Matters said was “so strong and confident that it has your vote two bars in.” Hamilton’s 2002 release, Live-Highlights, captured what his crowd-pleasing show “is all about, and that is powerful Blues, Funk and Soul,” according to Twelve Bar Rag magazine. “There is not enough room here to point out all the good things about Live-Highlights!”

Hamilton’s first Blind Pig Records release, Kickin’ It, released in 2003, presented his innovative approach to an audience hungry for something new in roots music. Said Blueswax, “Loomis really gets it, and he is only in his twenties! Don’t just dust off those old hackneyed Blues, create your own style of funkified soulful music.” Southland Blues raved, “Kickin’ It is one of the best CDs of the year. This kid's got most all of it and then some. More than worth a listen." And the Milwaukee Journal Sentinel noted, “Loomis displays a polished vocal, guitar and songwriting knack that could win him the sort of crossover audience that Robert Cray and B.B. King enjoy.”

“I grew up not only listening to blues, but Otis Redding, Booker T., Sam & Dave, and Stevie Wonder…and that funky stuff you hear probably comes from me being a Prince fan,” says Loomis. All of these influences are on display on Ain’t Just Temporary – sparse, funky rhythms, earthy Fender Rhodes and Hammond B3 organ, powerful harmonica, and Hamilton’s soulful vocals coupled with his stellar guitar work. Hamilton teamed with legendary Houston engineer Steve Ames to realize the album’s natural, uncluttered, organic sound.  Add in his tasteful addition of drum loops and other modern production touches and you get a refreshing approach that manages to avoid blues clichés while staying true to the heart of the music. Despite possessing the musical vocabulary that allowed him to handle virtually all the instruments heard on the CD, Hamilton’s focus on songwriting, taste, and musicality remains steadfast.

Touring non-stop since 2001, Hamilton has brought his funk-i-fied Texas music to audiences all over the U.S. and the world, recently earning two "Best Artist" awards in England and Wales.  By deftly balancing his blues roots and penchant for experimentation and originality, Loomis has guaranteed his place at the head of the pack of young artists changing the face of modern blues.

Hamilton Loomis Live Reviews UK 2010
Old Town Hall Hemel Hempstead - 23 Mar 2010 

It is all too easy after you have sat and clapped and boogied and generally enjoyed the heck out of nearly two hours of Blues/Funk/Soul to go overboard and describe the man who just entertained you as a genius. Hamilton Loomis is NOT a genius but he is one hell of a performer and the two sets at Hemel on Tuesday night were absolutely brilliant music played with real fire and a great deal of talent. He ain’t a genius but only by a hairs breadth! 

Hamilton Loomis plays Blues guitar but his music has a huge amount of Soul and R&B about is. He was mentored early on by the great Bo Diddley and he has developed a completely original style that owes everything to innate talent as well as being focused by one of the greats. Numbers like 'What It Is’ and 'Best Worst Day’ show off his guitar skills as well as his excellent vocal skills and he features all three members of his band – no anonymous sessioneers here, these guys are a crucial part of the set. Loomis though is the undoubted star of the show and he really does command centre stage. The Old Town Hall in Hemel Hempstead only seats about a hundred and odd so the relationship with the performer is VERY intimate and with his huge smile and engaging personality Mr Loomis had the crowd – absolutely packed to the rafters – bopping along and giving all the positive feedback he could have hoped for. It was all going along at a fine rate when the first set came to a bit of a premature end as the whole street was brought down with a power cut – right in the middle of a superb bass solo by Kent Beatty. Shock horror, the bass solo was actually well worth enjoying as Beatty is one funky mother but Jamie Little on drums and Stratton Doyle on sax kept things grooving with some excellent acoustic jamming – these guys are nothing less than professional and they put some other, bigger, names to shame by playing on regardless. Someone suggested that the lead should be renamed to 'Hemelton Loominos’ to great smiles all round. 

Thankfully the power was back for the second set and he played to the crowd with things like his 'Audience Walk’ in the middle of 'The Bow Wow Song’ but the quality of the music never dropped and even while he is playing to the crowd he is also playing superb Blues. 

I can’t help wondering why he isn’t playing much bigger venues but while I have the chance to see him up close and very personal I will just go along and enjoy it. 

Hamilton Loomis is due back in November and I already have my tickets booked because he really is one of the better American imports. 

Thanks to Andy Snipper at Music News 
The Hamilton Loomis Band at Garston Royal British Legion, Liverpool – 12 March 2010 

This was the third gig arranged at Garston Royal British Legion by John and Lorraine Welsh, following the well-supported appearances of The Stumble and The Producers. It was the Hamilton Loomis Band’s sole performance in the north west of England on their UK tour and more than 260 of their fans converged on Liverpool. A side attraction to the show was the availability of the band’s album, Live In England, more than half of the tracks on which were recorded at Liverpool Marina in 2009. 

The funky opening number, complete with superb three-part vocal harmonies, set the scene before making way for the bouncing shuffle, “Workin’Real Hard”, and the catchy “Best Worst Day”. Another original composition bewailing the frustration of songwriter’s block was followed by the excellent “What It Is”, which was embellished by a superb tenor sax solo from Stratton Doyle and some lovely Stevie Wonderesque harp from Hamilton Loomis. The next number gave bass guitarist, Kent Beatty, the opportunity to turn on the style before a tribute to Loomis’s late, lamented mentor, Bo Diddley, delivered another helping of multi-voiced enhancement. “Voodoo Doll” then featured a phenomenal extended ‘duel’ between Doyle and Loomis on sax and guitar respectively. The first set was completed by “Get My Blues On” which saw Hamilton Loomis on walkabout and boasted cameo performances from Beatty and drummer, Jamie Little. 

The excellent “No No No” kicked off the second set, followed by “Turnin’ Heads”, which provided a platform for Alex McKown, a thirteen year old guitarist from Glossop to swap riffs with Hamilton Loomis with impressive dexterity and remarkable composure for one so young. Johnny Guitar Watson’s “Bow Wow” became the vehicle for some table-hopping by Loomis and a terrific display of guitar mastery, while a splendid performance of “Slow Lover” provided a fabulous harp solo. The set was rounded off with “Take A Number And Stand In Line” and, for a loudly demanded encore, a terrific version of “Roadrunner”. 

This was a top quality show from four highly accomplished musicians, who combine magnificently to form a wonderfully tight and well balanced unit. Hamilton Loomis oozes class and is a superlative and charismatic performer. It can only be a matter of time before they progress to the next level and receive wider acclaim. It would be no less than they deserve. 

Thanks to Lionel Ross

The UK Blues Booking Agency
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